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AN ENGLISH BASEMENT HOUSE. 



HE decorations of an English basement 
city residence are as follows : An 
arched portal with outer and inner 
doors opens upon a large square hall. 
This hall owes its shape and size to 
the fact that the owner has had the 
partition separating the usual narrow 
passage from the reception room torn 
down, making a large and beautiful 
hall. The walls, roughened a little, 
are painted a Pompeian red, and 
have a frieze of pale blue, with arab- 
esque foliages in gold. The floor is 
of red glazed English tiles, covered 
here and there with Persian rugs in 
rather dull colors. On the left of the 
doorway and on the same side, of 
course, is a window, that of the former reception room, of large 




Opposite the entrance two broad steps, nearly the width of 
the hall, lead to a middle room, or entrance passage, upon which 
opens the dining room. At the foot of these steps, on either 
side, is an exquisitely carved pedestal, supporting a lamp of the 
same metal, with open work brass shade over one of red 
Bohemian glass. The staircase leading to the library and 
drawing-room is at the right of the middle passage, and 
is richly balustraded and screened and gracefully turned by 
a landing in which is a deep niche containing a curious old 
lamp. 

Heavy dark velvet portieres, looped back on either side, 
screen the broad archway leading to the dining-room. This 
beautiful room is of large and lofty dimensions, and amply lighted 
by a broad deeply set window with cushioned seat in the em- 
brasure. 

The wainscot is of dark polished oak in panels, carved with 
hunting, fishing and warlike trophies finely executed. The 
frieze, reaching to the wainscot, is in stamped leather of a red- 
dish brown color, the design being a continuous foliage of grape 
vine ; leaves and fruit in gold. This harmonizes perfectly with 
the carvings below, and has a wonderfully rich effect. A superb 
sideboard of antique oak, with carvings in relief of fruits and 




Fig. 3.— A Pahbl of Xutch Carving in Stone. 



and beautiful proportions and deep embrasure. The upper part 
is of stained glass, with pretty bits of flower and bird effects, 
the unequal thickness of the glass giving shadow and perspec- 
tive in a charming manner. The lower panes are closely cur- 
tained with figured India silk of a dull red color; the whole 
giving a lovely soft light which is most agreeable. 

A low bench of polished wood, stained a dark red and 
cushioned in velvet of the same color, runs along the walls 
of the hall. At the right of the entrance stands a quaint 
old brass card receiver with inlaid figures of blue and red 
enamel. 



flowers, occupies one end of the room. Opposite to this are the 
mantel and fire-place. 

The mantel is in polished oak, the supports being richly em- 
bellished by carvings in dead gold bronze. The andirons are 
in gold bronze and represent lions crouching. The hearth and 
faeings of fire-place are of enameled tiles. An artistic cupboard 
or cabinet, with door of glass, occupies the space over the 
mantel, and is filled with rare bits of china. The carpet, an 
Aubusson, is a deep red ground with small figure of fleur-de-lis 
in dull yellow. The carved oaken chairs are bound in brass and 
made comfortable by cushions of dark red velvet. Gold bronze 



sconces, holding candles, are placed at intervals around the walls, 
and from the middle of the ceiling a rich chandelier of the same 
metal holds scores of candles. 

Drawing-Room. 

The drawing room, divided by a middle room, or vestibule, 
from the library, is remarkable for the elegance and harmony 
of its decorations, and a peculiar beauty of color which attracts 
and rests the eye. A polished parquet floor is nearly covered 
by an Aubusson rug of pale drab ground, rather cold in tint, 
with patterns of pink and blue roses tied loosely aud gracefully 
together by a blue ribbon. The walls of bluish gray are in 
panels painted in decorative subjects— wreaths of flowers, leaves 
and delicate foliages gracefully blending in subdued and har- 
monious colors. 

The chairs and sofas, of graceful form, are of white enameled 
wood with gilt mouldings and carvings, and are upholstered in 
rich damask, pale blue in color. The windows are curtained 
with the same material, heavily draped in rich festoons, de- 
pending from a gilt rod or pole quaintly shaped at the ends. 



Sh baths for knives and cases for scissors in shape and de- 
sign like those made by German and Florentine artists of the 
seventeenth century, are of iron or steel, inlaid with delicate 
tracery and foliages in gilt. 



At Dresden the fabrication of "false" china is carried on 
to a considerable extent. An immense number of houses send 
out to the whole world ^counterfeits of old Meissen and old 
Saxon, the demand being apparently as inexhaustible as the 
supply. While deploring the cheapening of this really artistic 
ware, we cannot help admiring the ingenuity and prodigious 
cleverness that succeeds in puzzling connoiseurs and experts, and 
has more than once caused divergence of opinion among them. 
At the same time Dresden is perhaps of all European cities the 
place where collectors can find the richest harvest of authentic 
and really valuable specimens. 



A hall showing delicate contrasts of color in its artistic 
treatment, is finished from the wainscoting up to the. cornice in 
canvas, painted in shades of green, buff and gold, partaking of 




PERFORATED WINDOW, COPIED IN TEAK FROM THE WINDOW IN YELLOW SANDSTONE IN THE BHUDDER 
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The inner curtains close to the window frames and drawn slightly 
back on either side are of pink India silk. 

The mantel, like the furniture, of white enameled wood, has 
the shelf bordered by a chased moulding in gilt, and the sup- 
ports ornamented with festoons of gilded roses meeting in a 
wreath in the center. An admirable mirror, oval in shape, hangs 
over the mantel, seemingly supported by two gilt Cupids, 
superbly carved. Gilt sconces spring from either side of the 
frame, holding many candles of pink wax. 

A clock of Sevres and two cases, exquisitely painted and 
decorated, stand upon the mantel, and before the fire-place a 
screen is placed, made of golden network with delicate frame 
simulating a twisted ribbon with gracefully" curved knot or bow 
at the top. The fire place of white polished tiles, has a golden 
basket, which serves as a grate, resting upon the dogs or 
andirons, which are elaborate and highly finished in gilt 
bronze. 

This room, with its graceful arrangement, refined and sub- 
dued scheme of color and general effect, has a curious charm, 
and more than a suggestion of the beauty of the Louis Seize 
period. 



THE DECORATOR AND FURNISHER costs $4.00 per year. 



the English Renaissance in the treatment of its designs. The 
wainscoting is in buff and gold, enameled. The ceiling is painted 
in light tones of buff, green and white. The hall has a parquet 
floor. A screen divides the main hall from a rear hall. This, in 
its finely carved designs, reproduces with picturesqueness of 
effect the old Arabic grille work seen in Cairo. An arch sur- 
mounting the screen shows similar treatment in its carved pat- 
terns. The entire tone of the hall is buff and green. Separat- 
ing the drawing-room from the hall is a portiere of green plush. 
In the drawing-room the woodwork is of buff and gold enamel, 
with a pink tint. From the frieze the walls are draped in pale 
blue silk, which shade gives a delicate finish to the ornamental 
bordering furnished by the frieze, which is canvas painted to 
represent garlands of richly colored flowers gracefully festooned 
by ribbons. The furniture of the room is in the Louis XVI 
style, with the covering blending all the colors of the walls. The 
windows are gracefully trimmed with curtains of pink and buff 
tinted satin, bordered with pink plush and having a tied fringe 
of silk. A warm, genial appearance is given the room by the 
hanging of a portiere that will separate it from the library. 
One shade is blue, with the reverse side of brown, these colors 
affording a pleasant contrast to the pink and green portifcre 
leading to the ball. 



183 



